    For the last several years, I’ve been working on a book about pioneering muralist William “Bill” Walker (1927-2011), considered the originator of the community mural movement, and other socially conscious African-American and multiracial artist groups who created and fostered a “People’s Art” movement that spread from the South Side of Chicago in the late 1960s to across the country. Initially supported by a Creative Capital/Andy Warhol Foundation Art Writers grant in 2012, the tentative title is “Walls of Prophecy and Protest: William Walker and the Roots of a Revolutionary Art Movement” (Northwestern University Press, 2018); it’s one of several books I’ve written or co-written on Chicago-area murals and muralists, along with articles on other visual art topics. 

    I’m a Chicago-based art writer and freelance journalist who writes frequently on public art and art in communities. I’m a longtime contributor to the weekly Chicago Reader—where my long-form narrative pieces have been finalists five times in the arts reporting (non-daily) category of the Chicago Headline Club’s Peter Lisagor Awards for Exemplary Journalism—and Public Art Review; I’ve also written for Sculpture, Chicago magazine, Chicago Tribune, ARTnews, New Art Examiner, http://www.environmentalart.net/, and dozens of other publications. Among other projects, I’m writing an essay on Elmer A. Forsberg (1883-1950), the Finnish-American painter, professor, diplomat, personality, and 20-year head of the Fine Arts Department at the School of the Art Institute of Chicago.

